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The  Museum  is  exhibiting  in  Gallery  VI  for  the  month  of  January  its  important 
accessions.  Most  of  the  works  of  art  recently  acquired  have  been  brought  together 
at  this  time  so  that  the  members  of  the  Museum  and  the  people  of  Toledo  may 
easily  see  the  advance  which  has  been  made  in  the  development  of  the  permanent 
collections.  Some  of  the  notable  additions  which  have  already  been  permanently 
installed  are  left  in  their  proper  setting,  but  are  included  in  this  catalogue  and  may 
easily  be  found  in  the  other  galleries  of  the  Museum. 

The  Art  Committee  has  established  very  high  standards  for  the  admission  of 
works  of  art  to  the  Museum,  whether  acquired  by  purchase  or  by  gift.  It  is  the 
hope  of  the  Museum  to  eventually  be  able  to  show  the  evolution  of  art  from  pre- 
historic days  to  our  own  times.  To  do  this  it  is  not  felt  necessary  to  venture  into 
every  bypath  nor  to  exhibit  all  of  the  myriad  variants  of  a  single  theme.  Rather 
it  is  hoped  to  follow  the  main  stream  of  art  and  to  restrict  our  collections  to  master- 
pieces rather  than  mere  examples.  Such  a  procedure,  it  is  hoped,  will  prevent  over- 
crowding and  will  give  the  student  and  the  casual  visitor  an  opportunity  to  profit 
from  the  study  and  the  enjoyment  of  the  master  works  of  artists  and  artisans, 
undisturbed  by  the  mediocre  and  inferior. 

The  number  of  objects  acquired  by  the  Toledo  Museum  in  the  past  year  is 
small.  The  quality  of  those  objects  is,  however,  very  high  and  most  of  them  are 
in  addition,  of  such  importance  as  works  of  art  as  to  cause  them  to  compare  favor- 
ably with  any  similar  works  in  the  possession  of  either  the  museums  or  the  private 
collectors  of  America. 


FRANCOIS  CLOUET 

French  1505-1572 

ELIZABETH  OF  VALOIS 

Gift  of  Edward  Drlimmond  Libbey 

Francois  Clouet  was  the  most  talented  member  of  a  family  of  Flemish  painters 
who  were  attracted  to  the  Court  of  Francois  I,  in  the  early  sixteenth  century.  He 
succeeded  his  father  as  valet  de  chambre  to  Francois  I,  and  immortalized  his  court 
as  Holbein  did  that  of  Henry  VIII  of  England.  He  served  in  succession  as  painter 
to  four  kings,  Francois  I,  Henri  II,  Francois  II  and  Charles  IX,  the  grandfather, 
father  and  two  brothers  of  the  subject  of  the  portrait  just  acquired  by  the  Toledo 
Museum. 

Elizabeth  of  Valois,  the  daughter  of  Henri  II  and  Catherine  de'  Medici  and 
married  at  the  age  of  fifteen  to  Philip  II,  King  of  Spain,  was  one  of  the  most  beau- 
tiful and  accomplished  princesses  in  Europe.  Her  marriage  took  place  in  1559, 
and  it  is  said  that  Clouet  painted  a  portrait  of  her  which  was  sent  to  Philip  II  at 
the  time  of  the  betrothal.  There  is  a  possibility  that  this  portrait,  or  another 
painted  about  the  same  time,  has  now  come  to  the  Toledo  Museum. 

The  portrait  represents  a  beautiful  lady  clothed  in  the  fashion  of  the  times. 
Herdress  and  ornaments  are  typical,  for  Brantome,  a  contemporary  writer,  describes 
such  a  costume,  saying,  "I  believe  that  nothing  was  ever  seen  so  beautiful  as  this 
Queen.  She  was  always  attired  with  extreme  magnificence  and  her  dresses  suited 
her  beautifully;  amongst  others  those  with  slashed  sleeves  with  laced  points,  and 
her  headdresses  always  matched,  so  that  nothing  was  wanting." 

Painted  on  a  small  wooden  panel,  the  portrait  comes  from  the  collection  of 
the  Count  de  Lonyay  of  Nagy  Lonya,  in  Slovakia,  in  whose  family  it  is  said  to  have 
been  for  at  least  three  generations. 


ELIZABETH  OF  VALOIS  FRANCOIS  CLOUET 

Gift  of  Edward  Drummond  Libbey 


FRANCISCO  GOYA 

Spanish  1746- 1828 

A   BULL  FIGHT 

Gift  of  Edward  Drummond  Libbey 

Francisco  Jose  de  Goya  y  Lucientes  is  one  of  the  most  romantic  figures  in  the 
annals  of  art.  His  art  training  began  at  an  early  age  in  Saragossa.  Later  he  studied 
in  Madrid  and  still  later  in  Rome.  His  fiery  nature  involved  him  in  disturbances 
which  made  it  impracticable  for  him  to  remain  long  in  one  place. 

He  first  made  himself  known  as  an  artist  by  his  designs  for  the  royal  tapestry 
factories.  Meanwhile,  he  had  been  working  at  portraiture  and  in  1786  was  ap- 
pointed Painter  to  the  King,  Charles  1 II,  and  in  1799,  First  Painter  to  the  Chamber. 
He  painted  a  number  of  portraits  of  the  Royal  Family  and  of  other  notable  people 
of  his  day.  Goya  broke  away  from  the  academic  traditions  of  his  period.  He  him- 
self said  that  his  teachers  were  Velasquez,  nature  and  Rembrandt,  and  his  works 
are  equally  at  home  with  the  old  masters  and  with  the  moderns.  It  is  in  such  works 
as  the  Bull  Fights,  that  the  full  extent  of  Goya's  modernism  is  made  manifest. 

The  Bull  Fight  recently  acquired  by  the  Museum  would  seem  from  its  technique 
to  belong  to  the  first  decade  of  the  nineteenth  century,  when  he  was  at  the  height 
of  his  powers.  There  is  a  set  of  four  lithographs,  called  the  Bulls  of  Bordeaux,  one 
of  them  representing  a  portion  of  the  scene  shown  in  our  picture.  The  Toledo 
Museum's  painting  was  once  in  the  collection  of  M.  Edwards  of  Paris,  from  which 
it  passed  to  that  of  M.  Xanrof  of  the  same  city. 


A  BULL  FIGHT 


Gift  of  Edward  Drummond  Libbey 


FRANCISCO  GOYA 


CLAUDE  OSCAR   MONET 
French  1840- 1926 

ANTIBES— 1888 
Gift  of  Edward  Drummond  Libbey 

Monet's  career  as  an  artist  began  in  1863  when  he  discovered  the  work  of 
Edouard  Manet  and  became  one  of  the  group  of  those  later  called  Impressionists. 
It  was  from  the  name  given  by  Monet  to  a  painting  exhibited  in  1867,  Impression: 
The  Setting  Sun,  that  the  title  was  given  to  all  the  followers  of  the  plein-air  method, 
which  made  use  of  the  then  recent  discoveries  of  the  nature  of  light  and  color,  and 
instead  of  mixing  paint  on  the  palette,  placed  bits  of  pure  color  in  close  proximity. 
The  mixing  is  optical  rather  than  actual,  and  the  luminosity  and  brilliance  of  the 
painting  greater  than  with  the  older  method. 

The  changes  of  light  and  atmosphere  on  one  subject  fascinated  him,  so  that  he 
painted  the  same  subject  in  its  different  aspects  and  moods.  He  painted  at  many 
places  on  the  coast  of  France,  as  well  as  in  Paris,  in  London  and  in  Norway.  During 
the  winter  of  1888  he  painted  at  Antibes  on  the  Mediterranean,  and  the  canvas  in 
the  Toledo  Museum  is  one  of  his  beautiful  renditions  of  that  spot. 

The  Antibes — 1888  was  exhibited  at  the  Grafton  Galleries,  London,  in  1905, 
together  with  Degas'  The  Dancers,  also  owned  by  the  Museum,  and  both  came 
from  the  same  French  collection.  It  was  one  of  the  paintings  in  the  French  Exhi- 
bition held  here  in  February  1929,  and  was  selected  for  purchase  because  of  its 
outstanding  quality. 
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ANTIBES,   1888 


Gift  of  Edward  Drummond  Libbey 


CLAUDE  MONET 


JEAN  BAPTISTE  GREUZE 

French  1725-1805 

LE  BILLET  DOUX 

Gift  of  Arthur  J.  Secor 

Jean  Baptiste  Greuze  was  born  at  Tournus  in  Burgundy  and  from  the  age  of 
eight  amused  himself  with  drawing.  Although  his  father  at  first  opposed  his  artistic 
inclinations,  his  grandfather  took  him  to  Lyons  and  eventually  to  Paris,  where  he 
studied  in  the  Academy.  He  was  admitted  as  a  member  of  the  Academy  in  1769 
as  a  genre  painter,  but  withdrew  and  did  not  exhibit  again  until  about  1800.  His 
domestic  troubles  and  their  effect  on  his  painting  led  to  an  unhappy  old  age  and  he 
died  in  indigence  in  his  small  apartments  in  the  Louvre. 

The  subjects  of  his  early  works  are  taken  from  the  daily  life  of  the  middle 
classes,  though  he  has  dramatized  and  idealized  them  to  a  great  extent.  These 
and  his  heads  of  young  girls  reveal  his  best  artistic  qualities.  Le  Billet  Doux  is  char- 
acteristic of  the  young,  beautiful  and  demure  girls  which  he  delighted  to  paint. 


LE  BILLET  DOUX 


JEAN  BAPTISTE  GREUZE 


Gift  of  Arthur  J.  Secor 


GEORGE  ROMNEY 

English  1734-1803 

PORTRAIT  OF  JOHN  MACKENZIE,  LORD  MacLEOD 

Gift  of  Arthur  J.  Secor 

Romney  shared  the  patronage  of  the  British  aristocracy  in  the  latter  part  of 
the  eighteenth  century  with  Reynolds  and  Gainsborough.  His  most  famous  sitter 
was  Lady  Hamilton,  whom   he   painted  in  a  number  of  poses  during  nine  years. 

The  subject  of  this  portrait,  Lord  MacLeod,  was  the  eldest  son  of  the  third 
Earl  of  Cromartie.  He  was  convicted  of  treason  in  1745  for  taking  part  in  the 
uprising  for  Prince  Charles  Edward.  Although  pardoned  in  1748,  he  entered  the 
Swedish  Military  service  in  1750,  remaining  for  twenty-seven  years.  In  1777,  he 
returned  to  England,  served  as  a  Colonel  in  India  and  retired  as  a  Major-General 
in  1783.    His  forfeited  estates  were  returned  to  him  in  1784. 

The  painting,  completed  in  1789,  shows  him  in  army  uniform  wearing  the 
ribbon  of  the  Order  of  the  Sword  of  Sweden.  A  lithographed  reproduction  of  this 
painting  is  shown  in  W.  Fraser's  "The  Earls  of  Cromartie,"  published  in  1876. 
The  painting  was  at  one  time  in  the  collection  of  Hugh  Lane,  Director  of  the  Dublin 
Museum,  and  later  in  the  collections  of  the  Duchess  De  Gama,  one  of  the  Royal 
House  of  France.    It  is  mentioned  in  "Romney"  by  Ward  and  Roberts,  Page  98. 


JOHN  MACKENZIE,  LORD  MACLEOD 

Gift  of  Arthur  J.  Secor 


GEORGE  ROMNEY 


FERDINAND  BOL 

Dutch  1616-1680 

GIRL  AT  A  WINDOW 

Gift  of  Arthur  J.  Secor 

One  of  the  best  known  pupils  of  Rembrandt,  Bol  followed  the  manner  of  his 
master,  especially  in  the  use  of  light  and  shade.  Although  he  painted  historical 
and  religious  subjects,  his  portraits  brought  him  the  greatest  fame  and  popularity. 
They  are  notable  for  elegance  of  pose  and  models  and  decorative  charm. 

The  canvas,  Girl  at  a  Window,  is  signed  "F.  Bol,  1663."  It  was  exhibited 
at  the  Detroit  Institute  of  Arts  in  the  fall  of  1929. 


ALEXANDER  GABRIEL   DECAMPS 

French  1803- 1860 

BATTLE  OF  JERICHO 

Pastel  and  Tempera  Drawing 

Gift  of  George  Durand-Ruel 

Decamps,  a  French  historical,  landscape  and  animal  painter,  was  a  pupil  of 
David  and  Ingres.  He  traveled  in  Europe  and  in  the  East,  and  his  oriental  paint- 
ings are  among  the  most  pleasing  of  his  works.  His  great  ambition,  however,  was 
to  paint  historical  subjects.  The  Battle  of  Jericho  is  a  preliminary  cartoon  for  a 
great  mural  decoration  described  as  Joshua  Commanding  the  Sun.  Although 
lacking  the  color  of  the  finished  painting,  it  shows  very  well  Decamps'  mastery  of 
light  and  shade. 


GIRL  AT  A  WINDOW 


FERDINAND  BOL 


Gift  of  Arthur  J.  Secor 


THE  CALYDONIAN  BOAR  HUNT 
Flemish  Tapestry  Sixteenth  Century 

Gift  of  Edward  Drummond  Libbey 

Tapestry  weaving  has  been  an  important  art  in  many  periods  of  the  world's 
history.  It  was  used  in  ancient  Egypt,  in  the  early  centuries  of  the  Christian  era 
and  even  more  in  the  Middle  Ages  and  the  Renaissance.  The  art  was  especially 
flourishing  in  the  late  fifteenth  and  early  sixteenth  centuries, — in  the  transition 
from  the  Gothic  to  the  Renaissance  period.  It  is  from  these  years  that  the  tapestry 
of  the  Calydonian  Boar  Hunt  comes.  A  notice  of  its  acquisition  published  in 
Pantheon  (Munich,  Germany)  for  March  1929,  dates  it  more  exactly  to  about  1535 
and  attributes  it  to  the  workshop  of  Pieter  Pannemaker  in  Brussels.  The  tapestry 
formerly  hung  in  the  Castle  of  La  Croix  de  l'Orme. 

The  subject  is  a  popular  one  of  Greek  mythology,  the  story  of  Meleager, 
Prince  of  Calydon.  His  country  being  ravaged  by  a  huge  boar,  he  called  the  heroes 
of  Greece  together  to  hunt  the  monster.  Among  others  came  Atalanta,  fleet  of 
foot,  and  it  was  she  who  delivered  the  first  wound.  Meleager  despatched  the  boar 
and  bestowed  upon  Atalanta  the  head  as  the  trophy  of  success.  Then  Meleager's 
uncles,  who  were  also  in  the  hunt,  were  jealous  and  tried  to  seize  the  prize,  but 
Meleager  slew  them  both.  His  mother,  hearing  of  her  brothers'  death,  took  the 
brand,  which  represented  the  life  of  Meleager,  and  cast  it  into  the  fire.  The  center 
of  the  tapestry  shows  Atalanta  and  Meleager  presenting  the  head  and  hide  of  the 
boar  at  the  altar  of  Diana.  In  the  upper  left  his  mother  is  being  apprised  of  the 
death  of  her  brothers,  while  on  the  right  she  is  casting  the  brand  into  the  fire  and 
Meleager  is  perishing. 


FLEMISH  TAPESTRY  SIXTEENTH  CENTURY 

Gift  of  Edward  Drummond  Libbey 


GOTHIC  SCULPTURE 

FIGURE    OF    CHRIST 

French  Thirteenth  Century 

Gift  of  Edward  Drummond  Libbey 

The  nearly  life-size  wood  figure  of  Christ  is  one  of  the  fine  examples  of  Gothic 
sculpture  in  America.  It  is  representative  of  that  epoch  and  country  in  which  the 
sculpture  of  the  middle  ages,  from  its  crude  beginnings  in  the  early  Romanesque 
period,  reached  the  height  of  its  development.  The  serenity  and  nobility  of  the  face, 
the  combed  beard  and  undulated  hair  and  the  simple  drapery  represent  the  finest 
characteristics  of  Gothic  art.  The  wood  shows  traces  of  its  original  polychrome; 
the  upper  part  of  the  drapery  is  a  greyed  green  while  the  major  portion  is  of  a 
subdued  red  falling  over  the  under-garment,  which  is  gold.  The  figure  is  realistic 
and  the  emphasis  on  human  qualities  shows  the  interest  in  nature  which  had  begun 
to  characterize  French  art  in  the  thirteenth  century. 


CHRIST  ON  A  CROSS 

Spanish  Fourteenth  Century 

Gift  of  Edward  Drummond  Libbey 

The  angular  figure  of  Christ,  mounted  on  a  Cross  of  red  velvet,  is  said  to  have 
come  from  the  Church  of  San  Julian  de  Loria,  Andora.  It  is  more  primitive  in 
appearance  than  the  French  figure  of  Christ,  although  a  century  later,  for  Spanish 
art  developed  more  slowly  in  this  period.  The  figure,  about  three  feet  high,  is 
elongated,  as  is  the  face.  The  lines  of  the  drapery  are  vertical,  emphasizing  the 
severity  of  the  conception.     It  is  a  typical  example  of  Spanish  Gothic  sculpture. 
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HEAD  FROM  FIGURE  OF  CHRIST 

Gift  of  Edward  Drummond  Libbey 


FRENCH,  XHIth  Century 


BLACK-FIGURED   AMPHORA 
Greek  VI  Century  B.  C. 

The  Greek  amphora,  so-called  because  it  had  two  handles,  was  used  as  a  con- 
tainer for  provisions.  From  its  use  came  its  sturdy  shape  and  large  mouth.  Greek 
vases  were  usually  decorated  with  figures  in  black  on  a  red  background,  or  in  red 
on  black,  from  which  they  derive  part  of  their  descriptive  title. 

The  neck  and  body  of  this  jar  are  red,  decorated  with  figures  and  convention- 
alized floral  motifs  in  black.  The  goddess  Athena,  clothed  in  long  full  garments, 
stands  between  Hermes  and  Apollo,  who  is  depicted  in  profile  playing  the  cithara. 
Hermes  is  portrayed  in  a  white  chiton,  a  short  outer  garment  of  black  and  a  conical 
hat.  A  fawn  is  shown  grazing  immediately  behind  the  goddess.  The  opposite  face 
of  the  jar  is  likewise  decorated  with  three  figures,  Dionysos,  a  dancing  maenad, 
and  a  nude  satyr.  The  surface  of  the  amphora  has  been  highly  polished,  giving  an 
appearance  of  refinement  and  fine  material  quality. 

The  vase  was  formerly  in  the  Baurat  Schiller  Collection,  Berlin. 


BLACK-FIGURED   LEKYTHOS 
Greek  VI  Century  B.  C. 

The  Greek  lekythos,  named  from  its  purpose  which  was  to  hold  oil,  is  usually 
small  and  gracefully  slender  in  shape.  The  mouth  is  deep  to  facilitate  the  pouring 
out  of  the  oil.  The  chief  decoration  appears  at  the  "front"  of  the  cylindrical  body, 
opposite  the  handle. 

This  example  carries  a  figure  decoration  painted  in  black  on  a  terra-cotta 
colored  ground.  Dionysos,  the  Greek  god  of  wine,  occupies  the  center  of  the  scene. 
There  are  dancing  maenads  at  either  side  of  him  and  behind  the  figures  is  a  vine 
branch  motif.  On  the  shoulder  there  is  a  honeysuckle  pattern  in  black;  around 
the  neck  a  simple  conventionalized  ivy  design;  and  between  these  two  a  single  row 
of  leaf  forms.   The  entire  surface  of  the  vase  is  unpolished. 

The  vase  came  from  the  Baurat  Schiller  Collection,  Berlin. 


BLACK-FIGURED  AMPHORA 


GREEK,  VI  CENTURY  B.  C. 


STONE    BALUSTRADE    TERMINAL 

Cambodian  Tenth  Century  A.  D. 

Gift  of  Edward  Drummond  Libbey 

This  gray  sandstone  terminal  of  a  temple  balustrade  shows  the  garuda  form, 
a  bird-headed  human  figure,  astride  a  many-headed  naga,  or  serpent.  Decorative 
feathers,  together  with  small  naga  and  garuda  heads  carved  in  high  relief  and 
incised,  make  an  interesting,  conventionalized,  nimbus-like  form  terminating  in 
a  peak.  On  the  reverse  of  the  terminal  are  similar  motifs.  The  base,  which  is  the 
body  of  the  serpent,  originally  extended  along  a  balustrade.  It,  too,  is  decorated 
with  feather  and  scroll  motifs,  in  low  relief. 

The  carving,  no  doubt  originally  quite  sharp,  shows  the  edges  rounded  by 
weathering,  which  has  also  changed  the  surface  of  the  stone  to  a  brownish  cast. 


TRIPOD  POTTERY  JAR 
Chinese  Chou  Dynasty  (1122-255  B.  C.) 

Gift  of  C.  T.  Loo,  New  York 

This  archaic  pottery  form,  unglazed,  is  decorated  with  an  indented  rope  or 
cloth  pattern.  The  clay  is  compact  and  fine  and  somewhat  resonant.  The  natural 
color  of  the  terra-cotta  has  become  gray,  due  to  burial.  The  form,  though  some- 
what archaic,  is  well  handled  with  feeling  for  both  form  and  texture. 

Pottery  of  the  Chou  Dynasty  is  rare.  Its  archaic,  formal  shape  is  typical  of  a 
period  largely  devoid  of  individuality,  but  occasional  examples  such  as  this  express 
a  spontaneity  and  originality  on  the  part  of  the  potter  which  make  archaic  speci- 
mens of  great  artistic  interest. 


TERMINAL  OF  A  STONE  BALUSTRADE        CAMBODIAN,  Xth  CENTURY 

Gift  of  Edward  Drummond  Libbey 


TOMB  JAR 
Chinese  Han  Dynasty  (202  B.C. -220  A.D.) 

Pottery  jars  of  this  type  are  found  in  ancient  Chinese  tombs.  They  were  used 
for  the  storage  of  food  and  drink  and  accompanied  the  deceased  on  death's  journey. 

The  clay  is  of  a  reddish  color,  soft  and  fine,  and  the  glaze  is  green  covered  with 
a  silvery  iridescence. 

The  lack  of  decorative  design  emphasizes  the  form,  which  the  illustration  shows 
to  be  sturdy  but  subtle;  simple,  but  with  a  double  shoulder  complex  and  a  slight 
but  obvious  breaking  up  of  the  surface,  due  to  the  potter's  handling,  which  gives  a 
delightful  dark  and  light  texture.  This  example  of  early  Chinese  pottery  is  un- 
usually fine. 


HILL  JAR 

Chinese  Han  Dynasty  (202  B.  C.-220  A.  D.) 

Gift  of  Edward  Drummond  Libbey 

Hill  jars  have  become  known  as  such  because  of  a  favorite  mountain  motif, 
one  form  of  which  may  be  seen  on  the  cover  of  this  jar.  It  is  probably  the  mountain 
of  Po  Shan  of  the  Taoist  Paradise  in  the  Isles  of  the  Blest,  where  the  Elixir  of  Life, 
or  the  receipt  of  longevity,  which  the  Taoist  sought  so  diligently,  remained  hidden. 

The  clay  is  gray,  fine  and  hard.  Around  the  rim  and  shoulder  of  the  jar  is  an 
incised  double  zig-zag  pattern.  On  the  cover  among  the  crags  are  beasts  and 
birds,  and  coming  down  from  the  top  are  two  dragon  or  hydra-like  forms.  The 
three  tripod  legs  take  the  form  of  the  head  and  the  fore-legs  of  an  animal.  The 
rest  of  the  jar  is  plain  and  undecorated  except  for  surface  stains  due  to  burial. 


A  CHINESE  TOMB  JAR  OF  THE  HAN  DYNASTY 


POTTERY  HORSE 
Chinese  T'ang  Dynasty  (618-906  A.  D.) 

Polychromed  pottery  figures  and  animals  of  this  character  are  found  in  Chinese 
tombs  of  the  T'ang  Dynasty.  These  grave  accessories  make  it  possible  to  partly 
reconstruct  the  life  and  customs  of  the  Chinese  of  this  period  for  some  of  the  graves 
are  quite  complete,  including  the  deceased's  funeral  cortege  in  miniature,  recep- 
tacles of  all  kinds,  companions,  servants  and  necessities  for  the  next  world,  con- 
ceived and  modeled  after  contemporary  life.  This  saddled  and  bridled  steed  may 
have  been  a  favorite  charger  of  the  deceased. 

The  clay  is  buff  colored  covered  with  a  reddish  wash.  The  sides  of  the  saddle 
are  red  and  green,  the  saddle  cloth  is  striped  with  black  and  the  bridle  is  black. 
The  position  in  which  the  horse  stands,  scratching  his  nose  with  his  right  hind 
hoof,  is  natural,  and  the  same  naturalistic  treatment  is  carried  to  a  point  where  the 
fatty  part  of  the  uplifted  leg  shows  natural  wrinkles  as  well  as  a  muscular  tension 
of  the  leg  at  the  knee.  The  balance  of  the  animal  has  been  taken  into  due  consider- 
ation so  that  he  stands  firmly  on  three  legs. 


POTTERY  HORSE 


CHINESE,  TANG  DYNASTY 


GLASS  VASE 
Chinese  Yung  Cheng  Period  (i 723-1 736  A.  D.) 

Glass  fused  together  in  this  way  and  carved  is  a  technique  exactly  like  that  in 
Europe  known  as  cameo  glass.  In  this  instance  there  is  a  very  fine  quality  of  red 
glass  ranging  from  a  very  dark  red  to  a  neutral  red,  due  to  the  varying  thickness 
of  the  glass,  which  has  been  fused  to  a  white  ground  and  carved.  The  carving  is 
an  animated  battle  scene  with  banners  flying  and  horsemen  fighting  with  long 
pikes.  It  is  beautifully  cut,  which,  together  with  the  fine  color  of  the  glass  itself, 
makes  this  vase  an  important  artistic  example  of  Chinese  glass-cutting  of  the 
Ch'ing  Dynasty. 


COINS 

Chinese  Sung  Dynasty  (960-1280  A.  D.) 

Gift  of  Dorothy  Blair 

These  eight  bronze  coins  taken  from  a  Sung  tomb  in  Manchuria  represent 
the  reigns  of  four  emperors  of  the  Sung  Dynasty,  the  characters  upon  each  coin 
giving  the  name  of  the  period,  as  Ching  Yu  (1034-1038  A.  D.),  Huang  Sung  (1038- 
1040  A.  D.)  Chia  Yu  (1056-1063  A.  D.),  and  Chih  P'ing  (1064-1068  A.  D.),  fol- 
lowed by  a  phrase  which  is  generally  translated  as  "original  coin."  Some  of  the 
inscriptions  are  in  script  and  others  are  of  the  more  formal  seal  type.  The  coins 
are  interesting  as  examples  of  Chinese  numismatic  art. 


CAMEO  GLASS  VASE 


CHINESE,  CH'ING  DYNASTY 


MESOPOTAMIAN  MATERIAL 

Hellenistic  and  Parthian  Periods 

From  the  Site  of  The  Toledo  Museum — 

University  of  Michigan  Mesopotamian  Expedition 

Classical  and  Oriental  objects  have  been  secured  from  the  site  of  the  Hellen- 
istic city  of  Seleucia,  the  Babylonian  city  of  Opis,  and  the  Sumerian  city  of  Akshak, 
during  the  seasons  of  1927  and  1928. 

These  three  cities,  together  with  a  Parthian  city  discovered  this  season  (1929), 
have  occupied  an  identical  location  since  3500  B.  C. 

Material  secured  in  undisturbed  condition  will  add  much  to  the  history  of  the 
world  and  the  art  of  earlv  times  in  the  Orient. 


PALESTINIAN  AXE 
Late  Bronze  Age,  probably  about  1200  B.  C. 

Bronze  celts  or  axes  of  this  period  have  ingenious  ways  for  attaching  the  haft. 
This  one  has  a  double  holed  binding  arrangement  and  the  haft  guide,  or  tunnel, 
comes  below  the  binding  openings,  thereby  insuring  a  tight  wrapping. 

Though  this  axe  is  a  primitive  implement,  it  is  artistic  and  shows  an  aesthetic 
conception  on  the  part  of  primitive  man  which  could,  in  principle  as  well  as  in  actual 
form,  be  emulated  by  modern  craftsmen.  There  are  perfect  bevelled  edges  around 
the  binding  holes  which  actually  add  to  the  design  of  the  axe.  Besides,  there  is  an 
incised  line  on  both  faces  of  the  bit  which  follows  the  general  contour  of  the  axe, 
thus  adding  a  gentle  touch  to  this  war-like  implement.  In  every  particular  it  shows 
careful  handling  in  which  the  rough  hand  of  primitive  man  is  forgotten. 


ARTICLES  OF  PERSONAL  ADORNMENT 
From  the  Museum's  Mesopotamian  Excavations 


LOUIS  MARIN   BONNET 

French  1743- 1793 

HEAD  OF  FLORA 

Color  Engraving  after  a  Pastel  by  Boucher 

The  Toledo  Museum's  first  acquisition  in  the  field  of  color  prints  is  the  fine 
Head  of  Flora  by  Louis  M.  Bonnet,  who  is  said  to  be  one  of  the  inventors  of  the 
method  of  crayon  printing  in  colors.  He  wrote  a  treatise  on  his  method,  which  was 
published  in  1769.  The  process,  based  on  that  of  the  mezzotint,  attempted  to  imi- 
tate pastel  or  crayon  drawings,  which  were  in  popular  favor  in  the  eighteenth  cen- 
tury. Boucher's  decorative  art,  more  than  any  other,  inspired  the  color  engravers, 
and  Bonnet  reproduced  especially  the  drawings  of  Boucher. 

The  Head  of  Flora  is  said  to  be  a  portrait  of  Boucher's  eldest  daughter,  Mme. 
Deshayes,  wife  of  the  distinguished  painter,  J.  B.  Deshayes.  It  is  remarkable  in 
its  fidelity  to  the  texture  of  the  original  pastel  drawing,  the  colors  in  engraving 
being  blended  by  the  superimposing  of  eight  or  nine  plates.  These  plates  are  still 
preserved  in  Paris,  in  the  Bibliotheque  Arsenal. 


EDOUARD  DETAILLE 

French  1848- 19 12 

EIGHTEEN  SKETCHES  ON  ONE  PLATE 

Etching 
Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Detaille  was  one  of  the  popular  military  painters  of  the  Franco-Prussian  War 
period,  a  pupil  of  Meissonier,  and  like  his  master  delighted  in  painting  soldiers  in 
uniform,  on  spirited  horses  or  on  foot.  His  etchings  portray  subjects  similar  to 
those  of  his  paintings.  The  Toledo  Museum  has  in  its  Print  Collection  several 
other  etchings  by  Detaille. 


ADOLPHE  APPIAN 

French  18 19- 1898 

AUTUMN    EVENING    NEAR    ROSSILLON 

Etching 
Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Appian's  river  subjects  in  evening  light  are  among  the  most  charming  land- 
scape etchings  of  the  nineteenth  century.  They  are  modern  in  spirit,  yet  full  of 
poetic  sentiment.  Autumn  Evening  near  Rossillon  is  characteristic  of  his  best 
work.    It  is  signed  and  dated  1874. 


HEAD  OF  FLORA 


Color  Engraving  after  Boucher 


LOUIS  M.  BONNET 


CLAUDE  LORRAINE 

French  1600- 1682 

LE   BOUVIER 

Etching 

Second  State 

Claude  Lorraine,  one  of  the  great  artists  of  the  time  of  Louis  XIV,  was  one  of 
the  first  true  etchers,  the  works  of  the  earlier  men,  even  some  of  his  contemporaries, 
being  merely  "bitten  engravings."  Because  of  his  greater  attainments  in  the  field 
of  painting,  he  has  only  recently  come  to  be  recognized  as  an  outstanding  etcher 
among  the  early  masters  of  that  art,  and  one  whose  influence  on  its  development 
was  far-reaching.  The  etched  work  of  Claude,  whose  true  surname  was  Gellee, 
but  who  is  called  Lorraine,  from  the  land  of  his  birth,  is  divided  into  two  periods, 
from  1630  to  1637  and  from  165 1  to  1663.  During  these  years  he  etched  about 
forty-two  plates. 

Le  Bouvier  (The  Herdsman)  is  typical  of  his  best  work  in  etching.  P.  G. 
Hamerton  in  his  book,  Etching  and  Etchers,  says  of  it,  "For  technical  quality  of  a 
certain  delicate  kind  this  is  the  finest  landscape  etching  in  the  world."  It  was  done 
in  1636  at  Rome,  and  the  setting  is  the  Roman  Campagna,  which  he  loved  so  well. 

JEAN    LOUIS    GEROME 
French  1824- 1904 

THE  SMOKER 
Etching 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Gerome  was  a  painter  and  sculptor,  and  made  only  a  few  etchings.  In  all  his 
works,  his  faultless  draughtsmanship  is  outstanding,  and  his  figures  are  realistic 
and  human. 


ADRIAEN  VAN  OSTADE 

Dutch  1 6 1  o- 1 68  5 

LE  GOUTEUR 
Etching 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Van  Ostade  was  the  interpreter  of  the  life  of  the  peasants  of  Holland.  His 
works  are  full  of  human  interest  combined  with  fine  composition  and  character- 
ization. He  was  born  in  Haarlem,  where  he  spent  his  entire  life,  never  having 
travelled  beyond  the  borders  of  Holland.  He  learned  to  paint  in  the  studio  of 
Franz  Hals,  and  did  not  etch  until  1647,  after  which  time  he  produced  about 
fifty  etchings. 


LE  BOUVIER 


Etching  by  CLAUDE  LORRAINE 


REMBRANDT  VAN    RIJN 
Dutch  1 606- 1 669 

LANDSCAPE  WITH  COTTAGE  AND  HAY   BARN 

Etching 
Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

BEGGAR    WITH    A    TALL    HAT 
Etching 
Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Rembrandt  stands  alone  as  the  greatest  etcher  of  all  times.  He  was  born  in 
Leyden,  but  lived  in  Amsterdam  most  of  his  life  and  there  he  found  the  subjects 
for  most  of  his  etchings.  He  walked  along  the  streets,  notebook  in  hand  and  made 
sketches  which  he  transferred  to  the  copper  plate.  His  series  of  beggar  painters, 
especially,  depict  the  types  he  met  in  his  daily  sojournings,  and  illustrate  his  deep 
understanding  of  human  nature,  the  characteristic  which  sets  him  apart  from  all 
other  artists.  Rembrandt  was  the  master  of  elimination  of  the  non-essential,  and 
etching  is  above  all  an  art  of  appeal  to  the  imagination, — an  art  of  suggestion.  His 
landscapes  are  typically  Dutch,  containing  the  true  atmosphere  of  Holland.  This 
is  particularly  true  in  such  a  print  as  the  Landscape  with  Cottage  and  Hay  Barn, 
which  is  signed  and  dated  164 1.  This  etching  was  formerly  in  the  collection  of 
Friedrich  Kalle,  Cologne,  from  which  it  was  sold  in  1875.  The  Beggar  with  a 
Tall  Hat,  is  signed  and  dated  1639. 


JAMES  MALLORD  WILLIAM  TURNER 

English  1775-185 1 

APULEIA  IN  SEARCH  OF  APULEIUS 

Etching  and  Mezzotint 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

The  great  painter,  Turner,  chose  etching  as  the  medium  for  producing  a  series 
of  prints  known  as  the  Liber  Studiorum,  intended  to  show  every  possible  type  of 
composition.  His  genius  is  manifest  in  the  variety  and  beauty  of  the  subjects, 
numbering  nearly  one  hundred,  which  include  mythology,  landscapes  with  or  with- 
out figures,  and  marines.  The  deeply  etched  outlines  by  Turner  himself  are  en- 
riched by  mezzotint  or  aquatint,  in  some  cases  Turner's  own  work,  in  others  added 
under  his  supervision. 

Only  seventy-two  prints  were  issued  in  the  published  sets  of  the  Liber  Studi- 
orum, and  the  Apuleia  in  Search  of  Apuleius  is  not  among  them.  This  work,  also 
called  the  Premium  Landscape,  was  issued  as  an  Engraver's  Proof  only.  It  is 
printed  in  sepia  ink, — as  the  choice  impressions  of  this  group  were, — and  the  mezzo- 
tinting is  the  work  of  William  Say. 
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LANDSCAPE  WITH  COTTAGE  AND  HAY  BARN 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 


Etching  by  REMBRANDT 


CANALETTO    (ANTONIO   CAN  ALE) 
Italian  1679- 1768 

THE    PORCH    WITH    THE    LANTERN 
Etching 

Practically  the  only  etching  of  importance  in  the  eighteenth  century  was  done 
in  Italy,  and  Canaletto  was  one  of  the  leading  etchers  of  that  period.  A  Venetian, 
he  chose  his  own  picturesque  city  for  the  subjects  of  his  thirty-one  etchings. 

The  Porch  with  the  Lantern  represents  his  best  work,  showing  his  simple 
technique,  the  shading  in  parallel,  uncrossed  lines,  and  the  brilliant  light  typical 
of  Venice.    His  work  is  decorative  in  quality,  and  he  uses  little,  if  any,  tonal  accents. 


CHARLES  MERYON 

French  183 1- 1868 

LA  VACHE  ET  L'ANON 

Etching — First  State 

LE  PONT  NEUF  ET  LA  SAMARITAINE 

Etching — Fifth  State 

REBUS:     NON,  MORNY  N'EST  PAS  MORT 

Etching — Second  State 

ST.  ETIENNE-DU-MONT 

Etching — Fifth  State 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Charles  Meryon  is  considered  the  greatest  French  etcher  and  classed  with 
Rembrandt,  Durer  and  Whistler  among  the  great  print-makers  of  all  times.  His 
fame  rests  chiefly  on  his  poetic,  sympathetic  depictions  of  the  old  buildings  of 
Paris,  which  were  being  destroyed  in  his  lifetime  to  make  room  for  new. 

The  Toledo  Museum  has  one  of  the  most  complete  collections  of  Mervon's 
work  in  the  world,  to  which  an  entire  section  of  the  Print  Gallery  is  devoted.  Dur- 
ing 1929,  three  etchings  previously  lacking  from  the  complete  set  were  added  by 
purchase:  La  Vache  et  l'Anon,  one  of  the  early  prints,  dated  1849,  which  was 
formerly  in  the  Philippe  Burty  Collection;  Le  Pont  Neuf  et  La  Samaritaine,  dated 
1855,  after  a  drawing  by  Nicolle;  and  Rebus:  Non,  Morny  N'est  Pas  Mort,  dated 
1866,  which  shows  four  small  pictures  on  one  paper.  The  Toledo  Museum  owns  the 
plates  for  the  two  upper  pictures. 


THE  PORCH  WITH  THE  LANTERN 


Etching  by  CANALETTO 


JAN  VAN   DE  VELDE 

Dutch  1 596-1652  (?) 

THE  TWELVE  MONTHS 

Set  of  Twelve  Etchings 

Jan  Van  de  Velde,  goldsmith,  map  engraver,  mezzotinter  and  etcher,  was  one 
of  the  first  of  the  national  school  of  landscape  etching  in  Holland,  taking  his  own 
country  and  its  people  for  his  inspiration. 

He  tried  to  reproduce  the  effect  of  line  engraving  with  the  etching  needle,  and 
in  some  cases  used  line  engraving  to  strengthen  his  plates.  This  is  especially 
noticeable  in  the  trees  in  these  beautiful  plates  of  the  Twelve  Months.  They  are 
typically  Dutch  in  subject,  each  month  being  represented  by  a  scene  characteristic 
of  the  season.     At  the  top  of  each  plate  is  the  proper  sign  of  the  zodiac. 


JULES  FERDINAND  JACQUEMART 
French  1837- 1880 

PORTRAIT  OF  BRIGITTA  SPINOLA 

Etching — After  the  painting  by  Rubens 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

AVANT  LE  BAL 

Etching 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Jacquemart  was  one  of  the  foremost  of  the  reproductive  etchers  of  the  nine- 
teenth century,  drawing  his  subjects  from  famous  paintings,  sculpture,  glass,  pot- 
tery and  jewels.  He  illustrated  the  history  of  porcelain  and  the  history  of  fur- 
niture written  by  his  father,  and  he  was  especially  adept  in  depicting  textures  of 
great  variety. 
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JANUARY 


Etching  by  JAN  VAN  DE  VELDE 


From  the  Twelve  Months  Set 


JEAN   FRANCOIS  MILLET 

French  1814-1875 

THE   WOOL   CARDER 

Etching 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Millet's  renown  as  a  painter  has  far  overshadowed  his  work  in  etching,  although 
despite  the  few  prints  he  made  he  has  been  called  by  authorities  "a  born  etcher." 
He  was  educated  in  the  Academy  of  Design  at  Cherbourg.  He  lived  at  Barbizon  and 
was  the  leader  of  the  group  of  artists  who  painted  in  the  Forest  of  Fontainebleau. 
His  etchings  as  well  as  his  paintings  depict  with  dignity  and  understanding  the  life 
and  labors  of  the  peasants,  among  whom  he  lived,  and  of  whom  he  is  the  artistic 
spokesman. 


SAMUEL  PALMER 

English  1 805- 1 88 1 

CHRISTMAS  EVE 

Etching 

Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Living  in  a  period  in  which  England  had  few  original  etchers,  Samuel  Palmer 
was  one  of  outstanding  merit.  He  etched  landscapes,  studying  effects  by  moonlight, 
sunrise  and  sunset.  His  prints  are  sentimental  and  idealistic;  his  subjects  taken 
from  the  rural  life  of  England.  The  print,  Christmas  Eve,  is  signed  by  the  artist 
in  pencil. 


CHARLES  STORM  VAN  'S-GRAVESANDE 
Belgian  1841- 

CHURCH   AT   KATWYK 
Etching 
Gift  of  Winthrop  H.  Perry,  Southport,  Conn. 

Storm  Van  'S-Gravesande  was  at  first  a  print  collector,  but  under  the  influence 

of  Felicien  Rops,  the  Belgian  etcher,  he  took  up  print-making  and  since  1871  has 

attained  a  high  place  among  the  etchers  of  the  late  nineteenth  century.    He  depicts 

the  landscape  of  the  lowlands  and  the  seacoast,  simplv  and  with  broad,  open  line 
work. 


MARCH 


Etching  by  JAN  VAN  DE  VELDE 


From  the  Twelve  Months  Set 


BERNARD  PALISSY'S  TREATISE 

Bernard  Palissy,  French  potter,  who  lived  from  1 5 10  to  1589,  was  interested 
in  research  of  many  kinds,  and  in  his  volume,  Discours  admirable,  etc.  printed  by 
Martin  le  Jeune,  Paris,  1580,  the  first  edition  of  which  has  just  been  acquired  by 
the  Museum,  he  describes  the  results  of  his  various  investigations.  The  book  is 
particularly  interesting  because  it  contains  a  discussion  of  his  experiments  in  mak- 
ing his  famous  rustic  pottery,  one  piece  of  which  is  in  the  Museum's  collection  of 
Ceramics. 


LEAF  FROM  BIBLIA  LATINA 
Printed  by  Fust  and  Schoeffer 
Mayence  1462 

About  ten  years  after  the  first  book  was  printed  from  movable  type  by  Guten- 
berg, Fust  and  Schoeffer,  who  had  worked  with  him  in  the  beginnings  of  printing, 
published  the  first  dated  printed  Bible.  There  are  forty-eight  lines  to  the  page 
and  the  initials  of  blue  and  red  are  filled  in  by  hand. 

LEAF  OF  CATHOLICON 

Printed  by  Johannes  Gutenberg 
Mayence  1460 

Johannes  Gutenberg,  who  is  credited  with  the  invention  of  printing  from 
movable  type,  issued  his  Bible  between  1450  and  1455.  The  Catholicon,  from  which 
this  leaf  was  taken,  was  printed  in  1460,  and  is  a  Latin  dictionary  written  by 
Joannes  Balbus  in  the  thirteenth  century.  Here  also,  the  colored  initials  are  put 
in  by  hand. 

WOODCUT  ILLUSTRATIONS 
From  Fifteenth  Century  Books 

Woodcut  illustrations  were  first  used  in  combination  with  printing  from  mov- 
able type  about  1461,  and  were  for  many  years  the  most  popular  form  of  ornament 
for  book  decoration,  primarily  because  they  could  be  printed  at  the  same  time  as 
the  text. 

Some  books  contained  hundreds  of  illustrations,  ranging  from  small  decorative 
initials  to  full  page  illustrations.  The  Nuremberg  Chronicle,  the  great  picture  book 
of  the  Middle  Ages,  contained  about  thirty-five  hundred  illustrations. 

The  Museum  has  acquired  a  selected  group  of  fifty  illustrated  pages  by  fifteenth 
century  printers  of  Italy,  Germany,  England  and  Holland. 
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EXTRAIT  DV  PRIVILEGE 

Par  c  R  a  c  e  &  priuilcgc  du  Roy  eft  permit 
a  Martin  lc  Icune>librairc&  imprimcur  en  l'v- 
muctfitede  Paris,  dcpoimoirimprimcroufairc 
iniprimervnliurc intitule,  DifconrsadmiraHestde 
U  nature  des  MHX  &fontcines,  tc.M  r.attireUcs  eju'ar- 
tificieiles,  desmetanx,  desjelsejrftlines,  des  pier  res, 
des  terra,  da  fin  &  des  emaux&c .Defend a:  a  toui 
iibrakes.imprimeursouautrcs,  dequclque  cftat 
ciialitc  ou  condition  qu'ilsfoyent,  den'imprimer 
on  fairctmprimer.vendre  ncdiftribuerautres  que 
ccuxqueleditle  leune  aura  imp rimeou  fait  im- 
pritner,  furpeincdeconfifcationdcsliures  esuife 
crouueroyent  aturement  imprimez  cVd'amcnde 
arbitraite.Et  ce  iufques  au  temps  &  termc  dc  huic 
ansfims&accomplis.lurccdonnciPjrisJchuit- 
kriDcdeluillet  1580. 

Signc'pacle  conleii, 

DePEftoille. 


A  TRESHAVT  ET  TRES- 
puiffant  Cieurlcfirc  Antoinette  Poms, 
Cbeuaherdesordres  du  Roy,Capitai- 
ne  des  cents gentils-iiommcsj  &  confeil- 
Icrtresjidele  defa  maiejlc. 

^Ss?^  E  nombrc  dc  mes  ans  n 

I  fcflincit<-*  dc  Prcndrc  la  k 
¥i  fflSfofri  dieffe  dc  vous  dire  qu 
de  ccs  lours  ic  coniidcr 


la  coulcur  dc  ma  barbc ,  qui  me  car; 
penfer  au  peii  de  iours  qui  me  reftet> 
pour  finirmacourfc:  &cela  ma  fait 
admirer  Ies  lis  &  blcds  des  capagnes, 
&  plufieurs  efpeces  de  plantes,  lef- 
quelles  changentleurscouleurs  ver- 
des  en  blaches,  lors  qu'elles  sot  pref- 


tcs 


A  BOOK  BY  BERNARD  PALISSY 


CERAMICS 

Seven  pieces  were  added  to  the  Ceramics  collection  by  gift,  bringing  to  the 
Museum  further  examples  of  the  English  potteries  of  the  eighteenth  and  nine- 
teenth century. 

PLATTER  with   blue  and  white  printed  pattern   showing  the  Landing  of 
General  Lafayette  at  Castle  Garden,  New  York,  1824.    Made  by 
the  firm  of  Clews,  and  one  of  their  famous  patterns. 
Gift  of  Miss  Ella  Bell 

TWO  PLATES  of  blue  and  white  Staffordshire  ware. 

Gift  of  Miss  Ella  Bell 

TILE  of  Staffordshire  pottery  with  Japanese  design  in  blue  and  white. 

Gift  of  Miss  Ella  Bell 

TWO  CHELSEA  PLATES. 

Gift  of  Mrs.  F.  H.  Quilliams,  Cleveland,  Ohio 

PLATTER.  Brown-printed  ware  made  at  Stoke-on-Trent,  England. 
Gift  of  Mrs.  A.  L.  Bare,  Toledo,  Ohio 


GLASS 

Four  pieces  of  glass  were  added  to  the  collection  of  the  Museum,  one  to  the 
ancient  glass  group  and  the  others  to  that  of  modern  glass. 

SYRIAN  GLASS  EWER.  An  important  piece  of  glass  of  the  Arabic  period 
from  the  sixth  to  eleventh  century  A.  D.  It  was  formerly  in  the 
Baurat  Schiller  Collection,  of  Berlin,  Germany. 

EARLY  AMERICAN  GLASS.    Two  pieces,  one  of  which,  the  cruet,  is  prob- 
ably of  Stiegel   manufacture,  while  the  bottle  comes  from  an 
unknown  glass  house. 
Gift  of  Mrs.  Mary  Moulton  Olin,  Alton,  Illinois 

FRENCH  GLASS  VASE.  A  vase  of  green  crackle  glass  with  an  inlaid 
pattern  of  gunmetal. 

Bequest  of  Miss  Elizabeth  Bunting 


